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 Given the enormous size of the North African Diaspora as well as the increasing 

popularity of the Amazigh movement worldwide, any major internet site relating to North 

African cultural issues is liable to get heavy user-traffic. Of these, specifically “Amazigh” sites 

tend to fall under one of the following categories, sometimes drawing upon a combination of 

these functions: unilateral Amazigh-related news outlets; cultural resources (those of the more 

credible, established variety will usually reference print and academic resources); position sites 

(usually small and hosted by an individual or group); blogs or forums; music-related sites; and 

religious sites. 

The North African or music market is vast and lucrative and results in a tremendous 

amount of associated public activity. Where non-fan page music sites are concerned, Amazigh 

music-forum culture demonstrates many properties of a real-world communities, primarily in the 

consistency and predictability of the behavior seen on these sites. For instance, Amazigh music-

forum culture is oriented more towards sharing cultural products than instigating coherent social 

debate. The users of such forums generally seek access to the latest information about musical 

releases and do not appear overly concerned with discussing the cultural significance of the 

products exchanged therein. Examples of established sites of the sort being discussed here 

include the music-forums of aznuf.com, mondeberbere.com, and agraw.com.   

Thanks to user contributions, a veritable sea of links and mp3 downloads enables 

continual discovery of new or uncelebrated artists under a great number of extremely specific 

musical sub-categories.   Although the above forums are heavily moderated, in addition to 

circulating industry products, members are allowed to post  videos and sound-files of their own 

creation. YouTube and Facebook thus become closely entwined, if not critical instruments for 

sharing of sharing media files through these platforms.  



Postings are most commonly written in French, Arabic or "Darija" (both transliterated 

and in script), Spanish, English and a variety of Berber languages. Participants are often multi-

lingual, with postings written in one language often responded to in another, some comments 

even demonstrating a mixture of several languages within one post. The nationalities of the users 

vary widely, but where the information is available, most appear to be living in North African or 

Southern Europe. The official language of the sites themselves is usually French in to allow for 

broader usability. 

Although rare, sustained cultural debates will occasionally materialize within the forums, 

but they are generally slow to unfurl, sometimes even taking years to run their course. This is 

largely because postings in these spaces tend to garner very few responses.  More often than not, 

comments and questions go unremarked or produce only a modest number of replies (usually 

within the average range of zero to three responses, and in exceedingly rare cases, up to forty 

comments). Yet this hesitancy in posting-back by no means indicates that commentaries go 

unviewed. In fact, it is very rare for even a single comment to go uninvestigated, and the user-

traffic the number of hits allude to are immense. 

The typical number of hits, depending on the popularity of the site and the particular 

subcategory of the comment, can easily range from an average of about one hundred fifty up to 

multiple thousands of views within a few months’ time. Combined, the innumerable postings 

distributed across the most prominent Amazigh websites, and consistency of this trend, prove 

beyond a doubt the relevance and reach of Berber music sites. It also attests to the fidelity of the 

membership in that, even if users do not respond, the public is remains quite vigilant of the 

content and activity of on these forums. In this way, a lack of commentary can sometimes be 

considered tacit acceptance, or at least toleration of a particular viewpoint. 

Since public-forum "conversations” are so slow moving, they quickly become far too 

outdated for deriving any reliable sociological information, but provide sufficient evidence for 

assessing  the overall leaning of the membership as well as the ideological tendencies of their 

most vocal individuals. Still, one can certainly conclude that the subjects that get the highest 

amount of responses are those that are provoke the collective by making hard-line assertions 

about the nature of “Amazighité” in matters such as religion, heritage, language (i.e. arguing 



Darija’s classification as a language) or hot-button issues such as immigration. The audiences of 

these sites exhibit a true sensitivity to these subjects. 

  In terms of user relationships and behavior, most Amazigh sites offer the opportunity to 

officially opt-into the community as a registered member. In addition to the universally 

accessible content of these sites, Amazigh forums typically provide means for behind the scenes 

messaging between registered members, facilitating both public and private exchange of 

information. Official sanction, though rarely employed, is an important component of these 

communities since the administration generally sets firm ground rules dictating acceptable 

comportment, mostly regarding the types of products which are acceptable for exchange as well 

as participant etiquette. In the event of a breach of decorum, participants are able to report or 

personally block members whom they find abusive.   

Most Amazigh music sites demonstrate clear power disparities between members, mainly 

through the influence exerted by moderators or high-profile members. In some cases, these 

individuals become minor celebrities of sorts due to the ubiquity of their user ID's, the sheer 

number of their postings or their clear mastery over a particular subgenre. 

Though it is difficult to know exactly how much cross-over there is between the 

memberships of these sites, or in other words, how many members of one forum check in 

regularly with another. Nevertheless, given the thematic specificity of these sites and how readily 

they are found under broad search terms, (i.e. 'musique amazigh forum"), the likelihood of a 

person's participation in more than one of these sites is high.  

Given the consistency of the trends stated above, the memberships of Amazigh music 

sites resemble real world communities because they demonstrate wide public reach as well as a 

sustained relevance across time.  A crucial element in classifying them as a community is 

consistent participation by at least a few key members in each of the sites. Additionally, the 

connections between these various sites point to a community of people actively engaged in 

continual self-definition under the ambiguous umbrella term "Amazigh", if mostly through the 

exchange of musical products. It is important to note that connections between the sites are 

usually by way of links posted by users and not through official sponsorship (similar sites could 

constitute competition). Amazigh music websites and also serve as a means of cultural 



reinforcement through methods other than direct discourse. For instance, it is not unusual for 

these sites to include obtrusive advertisement by Muslim dating sites, Middle Eastern clothing 

providers and similar products, thus reinforcing cultural values trough selective marketing.  

Other facets of Amazigh music sites that contribute to the argument for the existence of 

an online community are numerous. They include: the plurality of membership (linguistic and 

national diversity); the need to find appropriate cultural emblems that typify the society in some 

way; networked spheres of similar activity; organizational similarity of the sites, presumably in 

response to similar perceived demographic needs; public and private spheres of interaction; an 

electronic record that mimics public memory; clear delineation of internal hierarchies; the 

potential for censure and sanction; imposed codes of behavior; and naturally evolved trends in 

behavior. 

Web resources: 

agraw.com.  [accessed: 11/4/10] 

aznuf.com   [accessed: 11/4/10] 

mondeberbere.com [accessed: 11/4/10] 

 

 

 

 

 

 


